
AUDITION PACKET 

ROLE 
BETTY BLAST / IRENE 

In the Packet: 
BETTY Side #1 

Vocal Cut: You may choose to either tape the vocal selection we have provided 
("Holding Out For A Hero"- please sing Ariel's track) or feel free to sing a pop / rock 

vocal selection from your own repertoire that shows vocal and dramatic range. 

Please send an email with the subject line in the following format “FOOTLOOSE/ROLE.” 
Included in your email, please submit your audition video as a Youtube or Vimeo link along with an attached 

current headshot and resume. In addition, please slate at the top of your video. 
Submissions can be made to: 

EAST COAST / NATIONAL: casting@therevtheatre.com 
LA / WEST COAST: Julia Flores, julia@florescasting.com 

The REV is proud to be helping to put artists back to work! 
Thank you for your time and talent as you prep this material. Please do not excessively polish your work. We 

are just interested in your talent, instinct, and process in an audition setting. This is not a performance. 
Enjoy it – and break legs! 



     

BETTY BLAST/IRENE 
SIDE 1 

 
 

(CHUCK and WILLARD start a shouting match, which REN tries to subdue.  The OTHERS join in.  
BETTY BLAST, owner of the diner, rolls on carefully, wear a Burger Blast uniform.  She’s too old 
to skate but too ornery to admit it.) 

 
BETTY 

Hey… HEY! 
 (EVERYBODY stops.) 
We got a problem here? 
 

REN 
Not at all, ma’am.  Me and the guys were just discussing the comfort and safety of one of your 
valued customers. 
 (ARIEL chuckles; CHUCK turns on her.) 
 

CHUCK 
What?  You think that’s funny? 
 

BETTY 
Cranston!  Your “hog” is in the handicapped parking, which is a space we reserve for people with 
physical, not emotional, disabilities. 
 (CHUCK, humiliated, has no graceful way out.) 
 

CHUCK 
You haven’t seen the last of me, McCormack. 
 (He bumps REN as he exits.) 
 

WILLARD 
Could I please kick his ass? 
 

BETTY 
Willard!  What’s that your mama says?  “Before you make a fist, make sure it’s your fight.” 
 

WILLARD 
Yes, ma’am. 
 

BETTY 
Well, this is not your fight.  Now, don’t the rest of you have a curfew? 
 (We hear CHUCK’S motorcycle carom away as the CROWD disperses.  ARIEL lingers.) 
G’night, now…  Safe home…  Don’t call me when you get there… 
 (She turns to REN.) 
And McCormack? 
 

REN 
I know, ma’am.  I’ll turn in my skates. 
 

BETTY 
Listen to me.  I’ll see you here after school tomorrow. 
 
 

START 



     

BETTY BLAST/IRENE 
SIDE 1 

 
 

REN 
Really? 
 

BETTY 
Now, gimme a push, honey. 
 

REN 
Yes, ma’am. 
 

BETTY 
Thank you. 

 (He does and BETTY glides offstage, leaving REN and ARIEL alone.) 
 

ARIEL 
You are either very brave or very stupid. 
 

REN 
Which do you think? 
 

ARIEL 
I haven’t made up my mind.  Wanna see something? 
 

REN 
Don’t you have a curfew? 
 

ARIEL 
My daddy invented it.  Come on! 

(ARIEL pulls REN around on his skates as the scene shifts to:) 
 
MUSIC 6A: FIELDS OF BOMONT (SCENE CHANGE) 
 
SCENE 7: The Great Plains of Bomont 
 

(The night sky is empty for a crescent moon.  In the distance we hear a train whistle; ARIEL 
wails, joining her voice with the whistle as it travels and fades across the horizon.) 

 
ARIEL 

Aah-h-h-h-h-h-h-h-h…! 
 

REN 
What are you doing? 
 

ARIEL 
I’m answering the train.  I’m saying, “I can’t wait for the day when I get onboard and leave 
Bomont!”  Try it. 
 

REN 
No, thanks.  I just ate.  You are really something. 

END 
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