
AUDITION PACKET 

ROLE 
MAGGIE JONES 

In the Packet: 
MAGGIE Side #1 
MAGGIE Side #2 
MAGGIE Side #3 

Vocal Cut: You may choose to either tape the vocal selection we have provided or 
please feel free to sing a vocal selection from your own repertoire, appropriate to 

the style of the show, that shows vocal and dramatic range. 

Please send an email with the subject line in the following format “42/ROLE.” 
Included in your email, please submit your audition video as a Youtube or Vimeo link along with an attached 

current headshot and resume. In addition, please slate at the top of your video. 
Submissions can be made to: 

EAST COAST / NATIONAL: casting@therevtheatre.com 
LA / WEST COAST: Julia Flores, julia@florescasting.com 

The REV is proud to be helping to put artists back to work! 
Thank you for your time and talent as you prep this material. Please do not excessively polish your work. We 

are just interested in your talent, instinct, and process in an audition setting. This is not a performance. 
Enjoy it – and break legs! 



     

MAGGIE JONES 
SIDE 1 

     
 

BILLY 
At least give me your name! 

(PEGGY starts off Right as JULIAN 
MARSH starts on Right. SHE bumps 
into BERT, says "I'm sorry" then 
bumps into JULIAN who staggers back 
as PEGGY exits Right) 

JULIAN 
(Looking after her) 

What the hell was that? 
 

ANDY 
She wanted to get into the line, Boss. 

JULIAN 
Ours or Notre Dame's? 

(HE crosses Left and stands on piano 
stool to address the KIDS) 

All right, everybody gather around and listen to me. Today we 
start work on a new show. You're going to rehearse four weeks, 
then try out in Atlantic City. You're going to work twelve hours 
a day, seven days a week. You're going to dance til your feet 
fall off and you aren't able to stand up, but five weeks from 
now, "Pretty Lady 11·1  s going to be the best damn show this town's 
ever seen! You're on your way to glory and thirty-two bucks a 
week so anybody who doesn't think he can take it better quit 
right now! Nobody? Good. Take a half-hour to get measured for 
wigs and costumes and then let's get to work. 

 
(General shout of joy and excitement 
as the KIDS realize THEY'VE been hired. 
THEY exit at MAC's direction. JULIAN 
clears piano stool and crosses to Center 
as) 

 

MAC 
Okay, kids, wigs in dressing room A, costumes downstairs. Come 
on, get a move on! 

 

MAGGIE 
Hey, someone left a purse on the piano! 

BILLY 
It must be hers, the kid Andy threw out! Is there anything in it? 

MAGGIE 
Yeah, forty cents and a card. 

(Reading card) 
"Peggy Sawyer, 125 Elm Street, Allentown, P.A." Look, you go to your 
fitting and I'll see that she gets it. 
 
 

 

START 
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(As BILLY exits, crossing to JULIAN 
Center) 

Julian, that was a great speech and you won't regret a word of 
it! "Pretty Lady"'s the best show we've ever written. 

BERT 
And now with the greatest director on Broadway •••• 

JULIAN 
Never mind the soft soap, Bert, I need this show as much as you 
do. 

 

BERT 
Wall Street got you too? 

JULIAN 
You know the old saying: There's a horse's ass for every light on 
Broadway. I've given all I had to that glittering gulch out there 
and it's been a hell of a ride. Okay, so the crash got me down 
for the counti but I'm still Julian Marsh, dammit, and "Pretty 
Lady"'s gonna put me back on top! Let's talk about the  cast. 

 

MAGGIE 
Best in town! Billy Lawlor for the juvenile. 

BERT 
Me and Maggie for the character parts. 

MAGGIE 
And Dorothy Brock in the lead! 

JULIAN 
It's Brock I'm worried about. Her last hit was ten years ago. 

MAGGIE 
We have to use her, Julian. She's got Abner Dillon in her back 
pocket. 

 

BERT 
You know, Dillon's Kiddie Kars--and he's agreed to put up the 
whole hundred thousand if she's the star. 

JULIAN 
But she can't dance. 

 
MAGGIE 

Put a lot of girls around her, let her wave her arms a lot, the 
public'll never know the difference. 
 

JULIAN 
I don’t know, Maggie. 
 

BERT 
Easy, Marsh, here she comes!  Dorothy, may I.... 

 

END 
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BERT 

It's not an audition, Dorothy! Julian just wants to find out if 
it's in the right key! 

 

MAGGIE 
Try that new one we went over yesterday, Dorothy, you are going 
to love it! Now Bert and I see you in this low-down dive.... 

(Signaling to OSCAR who 
starts playing) 

The piano pounds out a hot jazz beat as you 
enter, and sing! 

(And in a jazz rhythm, with all 
the growls and bumps, SHE .sings) 

3  IN FOUR: "SHADOW WALTZ" 

MAGGIE 
SHADOWS ON THE WALL 
I CAN SEE THEM FALL 
HE.RE AND THERE 
EV'RYWHERE! 
SILHOUETTES IN BLUE 
DANCING IN THE DEW 
HERE AM I, BABY 
WHERE ARE YOU? 
IN THE SHADOWS LET ME COME AND...(SING TO YOU.) 

JULIAN 
(Calming down MAGGIE who has  
gotten carried away) 

Thank you, Maggie, Maggie! That was fine. Oscar, try it in 
three-quarter time for Miss Brock. 

MAGGIE 
Now wait a minute, Julian, we wrote that song in.... 

JULIAN 
And down a tone. From the top, Miss Brock.  

DOROTHY 
I'm sorry, Mr. Marsh, but•••• 

JULIAN 
From the top, Miss Brock! 

 

START 

END 
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DOROTHY 

And what if Mr. Dillon had been here? No. Pat, it's too 
dangerous! 

(DOROTHY hands PAT a dollar) 
Now be a dear, take in a picture or something, and I'll meet 
you in my dressing room at five. 

PAT 
Dorothy, I can't take your money. 

(As SHE starts to protest) 
It was all right in the old days when we had the act in 
vaudeville, but now you're a star. 

(MUSIC begins quietly under dialogue) 

DOROTHY 
What difference does that make if we still care for each 
other? Oh, Pat, don't you think I hate meeting in corners 
like this, -but isn't it better than not meeting at all? 
 

REPRISE: “SHADOW WALTZ” 
 

(And SHE tenderly sings) 
IN THE WINTER LET ME BRING THE SPRING TO YOU 
LET ME FEEL THAT I MEAN EV’RYTHING TO YOU 

(Putting bill in his pocket) 
Now run along, my dearest, and I’ll see you in my dressing room at 
five. 
 

PAT 
Dorothy, I.... 
 

DOROTHY 
Till five, my darling!  
 

(MUSIC out as DOROTHY exits, leaving PAT alone. 
HE hastily exits Left as MAGGIE enters Right, 
followed by ANNE, LORRAINE, and PHYLLIS) 

 
MAGGIE 

Come on, girls, get a move on.  We only have an hour for lunch!  
(Seeing PEGGY who has entered down Right) 

Hey, kid, I’ve been looking for you!  You left this on the piano.  
And don’t worry, the bankroll’s intact. 
 

PEGGY 
Oh, thank you, Miss.... 
 

MAGGIE 
Jones, Maggie Jones.  Say, you look like you could use some grub.  
How about putting on the feedbag with me and the girls? 

(Over PEGGY’S protests) 
Not another word, it’s all settled! 

START 
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BILLY 
(Coming on from Left) 

Hey, kid, I've been looking for you! How about having lunch? 

PEGGY 
I'm sorry, I just promised to eat with Miss Jones and the girls. 

MAGGIE 
Would you like to join us? 

BILLY 
No, thanks. I'm looking for a mouthful, not an earful. But don't 
feel bad, I'll let you have a raincheck.  

PHYLLIS 
(As BILLY exits Right) 

What makes tenors such wolves? 

LORRAINE 
I think it•·s that tight underwear they wear. 

MAGGIE 
No, that's what makes them tenors. Come on, girls, I'm taking you to 
that lovely place with the windows. 
 

GIRLS 
The Astor Roof? 
 

MAGGIE 
The Automat. 

(THEY groan) 
Oh, all right, the Gypsy Tea Kettle, but you’re gonna dance your 
way over, I don’t want to waste any time. 
 

PEGGY 
I don’t know your steps. 
 

ANNIE 
(With a wink to OTHER GIRLS) 

If you think you can pick it up, I’ll show it to you. 
 

PEGGY 
Okay. 
 

(ANNIE does tap combination.  PEGGY 
does it twice as fast.) 

 
ANNIE 

(Astonished) 
Okay!  Now with the pullback. 

(SHE does it, PEGGY follows) 
Hey, kid, you’re good! 

  
PEGGY 

I know.  
 



     

MAGGIE JONES 
SIDE 3 

     
 
 

ANNIE 
Come on, put it together.  One, two, three, four.... 

m SCENE CHANGE 

(THEY repeat the combination as GIRLS join 
them, then ALL start to circle Left with 
MAGGIE marching before them as band 
leader. JULIAN enters 
and PEGGY, fearful of his remembering· the 
morning's incident, catches up with 
the GROUP. As GYPSY TEA KETTLE sign comes in, 
WAITERS bring on table and five chairs, MAGGIE and 
GIRLS sit, as we come up on.... 
 

The GYPSY TEA KETTLE, as WAITER 
says.... 
 

WAITER 
What’ll ya have? 

(MUSIC OUT) 
 

MAGGIE 
Five ups of boiling water and one teabag. 
 

WAITER 
Any gravy? 
 

MAGGIE 
NO thanks, there’s enough on the tablecloth.  Now bring us five 
combination dinners and get the lead out, we’re heavy tippers. 

(As HE exits) 
Now, Peggy, you still want to get into show business after today? 
 

PEGGY 
More than ever!  Imagine someday dancing on the same stage as Dorothy 
Brock! 
 

PHYLLIS 
I understand how she feels, my grandmother felt the same way. 
 

MAGGIE 
I don’t know how you can say that.  Dorothy’s worked very hard to get 
where she is.  I remember on her first show, she made thirty bucks a 
week and sent a hundred home to her mother. 
 

ANNIE 
Let’s face it, the only thing she has over anyone at this table is 
Abner Dillon. 
 

PEGGY 
Who’s he? 
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PHYLLIS 
Her “sugar daddy.” 
 

PEGGY 
Oh, her father. 
 

MAGGIE 
You can’t be just twenty-one.  A girl can’t get that dumb in only 
twenty-one years. 
 

LORRAINE 
Kid, we're gonna have to teach you the Broadway facts of life. 

PEGGY 
Oh, don't worry about me. I learned all about men in Allentown. 

MAGGIE 
Eugene O'Neill would have given his eye teeth to have written 
that line. 

 

ANNIE 
Should we tell her about musicians? 

MAGGIE 
All she has to know is that they keep them in a pit, and it's for 
a good reason. 

 

PEGGY 
I still wish I were in the show with you. 
 

MAGGIE 
You will be, kid!  If not this show, the next one!  You’re a looker, 
you can chirp like a bird, and you’re pretty hot stuff in the steps 
department too.  You hoofers are the luckiest ones in the whole darn 
business! 

(MUSIC: start vamp for next number) 
So what If you had a bit of bad luck this A.M., you’ve got all you 
need to cheer you up right there at the end of your ankles. 
(And SHE sings) 
 

5  “GO INTO YOUR DANCE” 
 

IF YOU’VE GOT A MELANCHOLY CASE OF THE BLUES 
I’VE GOT A REMEDY FOR YOU 
IF YOU’VE AN OUNCE OF RHYTHM DOWN IN YOUR SHOES 
THEN I’LL CHANGE YOUR POINT OF VIEW. 
 
IF YOU’VE BEEN SINGING A SAD AND BLUE SONG 

 
GIRLS(ANNIE/PHYLLIS/LORRAINE) 

GO INTO YOUR DANCE! 
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MAGGIE 

UNTIL YOU LEARN HOW TO SING A NEW SONG 
 

GIRLS(ANNIE/PHYLLIS/LORRAINE) 
GO INTO YOUR DANCE 
DON’T BE COMPLAINING! 

 
MAGGIE 

LEARN HOW TO SMILE 
 

GIRLS 
AND IF IT’S RAINING 

 
MAGGIE 

DANCE IN THE RAIN A WHILE! 
 

ALL (MAGGIE/PEGGY/PHYLLIS/ANNIE/LORRAINE) 
PUT OFF YOUR SORROW UNTIL TOMORROW 
GO INTO YOUR DANCE! 

 
(WAITERS dance off with table, 
MAGGIE exits after them, as GYPSY 
TEA KETTLE sign flies and we find 
ourselves in the STREET OUTSIDE 
FORTY-SECOND STREET THEATRE) 

 
GIRLS 

TO GET A JOB IN A BROADWAY CHORUS 
GO INTO YOUR DANCE! 
JUST STRUT YOUR STUFF AND THEY CAN’T IGNORE US 
GO INTO YOUR DANCE! 

 
GIRLS (Except ANNIE) 

IF IT’S A TWO-STEP 
GIVE ‘EM A SMILE 
IF IT’S A NEW STEP 
DO IT WITH GRACE AND STYLE 

 
ANNIE 

A RAW BEGINNER CAN BE A WINNER 
 

PEGGY 
JUST GIVE ME A CHANCE! 

 
ALL (Except PEGGY) 

SHAKE YOUR SHOES AND 
GO INTO YOUR DANCE! 

 
(GIRLS dance, then ANDY enters, 
dances first with GIRLS then with 
PEGGY.  HE sees your good SHE is 
as JULIAN suddenly enters.  PEGGY 
does not know what to do and ANDY 
and GIRLS encourage her as THEY 
sing) 

END 
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